thesis, Guiette continued to interest himself in modern literature, encountering authors like Michaux, Goemans, Purnal, de Boschère, Hellens, and de Ghelderode, and continued to write his own poetry, publishing his first two collections of poems the same year as his thesis (1927) .
After working briefly at the Royal Library of Belgium, he began to teach at the University of Ghent in 1929 and remained there until his retirement in 1964. He published editions of medieval texts (1940) (1941) (1942) (1943) (1944) (1945) (1946) (1947) (1948) (1949) (1950) (1951) 1964 ), a number of translations of medieval Dutch texts (1948, 1974) , essays and critical works on modern literature (1948, 1955, 1976) 2 Perhaps the most influential of these pieces were two lectures Guiette gave at the beginning of 1946 entitled "D'une poésie formelle en France au Moyen Age" ("Formal Poetry in France in the Middle Ages") and "Aventure de la poésie formelle" ("The Adventure of Formal Poetry") (1960, 9-23; 24-32) . 3 Guiette's ideas about a poetry based on a formal esthetic fit in well with the structuralist ideas of the 60s and 70s, even though they had very different origins, and had a strong influence on scholars like Roger Dragonetti (a student of Guiette), Paul Zumthor, and Daniel Poirion, and numerous scholars in subsequent generations. As Poirion wrote in his review of the second volume of Questions de littérature, the question at the heart of Guiette's work -and these two lectures -was: "how can we read the works of the past in such a way as to grasp their soul?" And Guiette's answer, again in Poirion's words, was that "we cannot let the erudition required to read them efface the immediate feeling that is the source of the pleasure of reading." 4 Notes 1. Guiette himself edited his collected poetry : Poésie, 1922 : Poésie, -1967 his last volume, Cailloux, was published in 1973. 
